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TWO EXAMPLES OF MODERN PAINTING 
THE MAINE COAST, BY ROCKWELL KENT 


“T love the North, I crave snow capped mountains, dreary 
wastes, and the cruel Northern Sea with its hard horizons at 
the edge of the world where infinite space begins. Here skies are 
clearer and deeper and, for the greater wonders they reveal, a 
thousand times more eloquent of the eternal mystery than those 
of softer lands.” Thus wrote Rockwell Kent of the Alaskan 
North, yet he might have written it as well about the rugged 
islands off the coast of Maine, as he saw them beneath the rigors 
of northern winter. 

Kent had spent the entire winter of 1907 on the bleak island 
of Monhegan, miles from the Maine coast. There, swept by the 
wintry gales, amid the hardships of almost arctic conditions he 
created a series of paintings which will live, and he did this amid 
difficulties which were not forgotten a decade later under the 
great hardships of Alaskan ice. It is in a mood of reminiscence 
that he wrote then in Wilderness, his Alaskan journal: “1 think 
I shall never live in such cold again as in that first winter on 
Monhegan in my unfinished house when on cold days the water 
pails froze over between the times I used them, and my beans 
at soak froze one night on the lighted stove.” 

This was his vintage year and the canvas Maine Coast 
recently acquired by the Museum from the Hinman B.Hurlbut 
Fund ranks with the others from the 1907 Monhegan period, 
which have found permanent resting places in the Metropolitan 
Museum of Art, in the Frick Collection at Pride’s Crossing, and 
in the Adolph Lewisohn and John Spaulding Collections. 

Sturdy of life and limb, a lover of untamed nature, his vigor 
comes out in the newly acquired landscape. He sees nature 
stripped of its unessentials and re-creates a sense of vast soli- 
tudes broken by the roar of surf. Far off on the horizon a ship 
flies before the gale. Leaden storm clouds break for an instant 
and cast shafts of dazzling light upon snowy headland and 
stormy sea. The picture gains a dramatic color sense by the 
paucity of the colors used, and by the true values of the dark 
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spruces against the snow and green water. “Essentials only 
ought to go into painting... .. I cannot trust my judgment; 
it is only what remains in memory that I paint .. . I don’t want 
petty self expression; I want the elemental thing; I want to 
paint the rhythm of eternity.” When art is the expression of 
such a philosophy of life, an understanding of the man cannot 
fail to broaden the appreciation of his work, because this under- 
standing crystalizes the feelings which his pictures invoke. 

Enough has been said to indicate the unusual personality of 
the artist. Born in Tarrytown Heights, New York, in 1882, he 
was in turn a pupil of William Merritt Chase, Robert Henri, 
Hayes Miller, and Abbott Thayer. After his Monhegan expe- 
riences, he lived some time in Newfoundland and in the winter 
of 1918-19 with his young son, Rockwell, aged nine, he spent 
six months on Fox Island, in Resurrection Bay, Alaska, across 
thirteen miles of storm tossed waters from the tiny settlement 
of Seward. There, with an old Swedish hermit named Olson, 
Kent and his son tasted the sweets of solitude and content- 
ment, to come back into civilization at last with a pang for 
pleasures left behind. Last summer he departed, alone, to 
plunge into the fastnesses of Tierra del Fuego. 

Love of the wild and the sense of his closeness to nature have 
given him an understanding and an appreciation of her varied 
moods which are hidden from many a lesser spirit. It is this 
perception which makes the Maine Coast such a profoundly 
gripping picture and which pervades the great mass of his work. 

Kent has had to wait for success but success has come in the 
eyes of the world. The Maine Coast found no purchaser in 
those early days of struggle and finally went as payment for a 
doctor’s bill. In the fullness of time it has emerged to find a 
place in a museum collection. 


STAG AT SHARKEY’S, BY GEORGE W. BELLOWS 


The Museum also purchased from the Hinman B. Hurlbut 
Fund one of the best known examples of George W. Bellows’s 
work. This canvas, Stag at Sharkey’s, was exhibited in the 
Second Exhibition of Contemporary American Painting held in 
the Museum in June and July of this year. 

Bellows was born in 1882 in Columbus, Ohio, and though 
only forty, has crowned his record by winning first prize in the 
International Exhibition at Carnegie Institute in 1922, with 
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his canvas, Eleanor, Jean and Anna. He started as a pupil of 
Maratta, Jay Hambidge, and Robert Henri. Studying faith- 
fully with them, he was not afraid to go to the past and study 
the masterpieces of earlier times—to Titian and Velasquez, and 
to those artists of the nineteenth century with whom he has 
felt a spiritual affiliation.But let it be fully understood that the 
artist has not gone to these men at the sacrifice of his own 
individuality. He has gone only to understand their approach 
to the individual problem, and has then set about his own 
problem in his own way. Bellows is decidedly an iconoclast 
with no sympathy for the dry and conservative methods of the 
schools. He has little patience with those art tendencies of today 
which find their chief expression in period style and pseudo- 
impressionism. Sincere self expression is his goal and technique 
to him is never a means in itself. 

It is for these reasons that Bellows has oftentime sought his 
subject in the unusual and the bizarre. Like Degas, Manet, and 
Daumier, he has felt the reaction against the sentimental and 
the merely pretty. What, however, made these men really epoch 
making figures was their treatment of the age-long problem of 
subject. The conventional and the academic were their detes- 
tations and as a result of their insight the confines of artistic 
appreciation and of paintable subject matter were vastly en- 
larged. They rediscovered for their time the value of sincerity 
and significance in art. They realized that often the outwardly 
ugly might hide material of far greater value to the world than 
mere surface beauty. Bellows too has learned this secret but 
he does not follow it at the expense of outward charm. His 
pictures have real beauty, an often somber but powerful color, 
a keen and incisive character portrayal, and always an un- 
usual brilliance of technique. 

The artist has painted many landscapes and studies of the 
docks and river-fronts, many portraits and figure pieces. He 
has been interested in the study of the human body in violent 
action and never had he a better opportunity to study this 
than in the often brutal contests of the prize ring. As he has 
said himself: “A fight, particularly under the night light, is of 
all sports the most classically picturesque. It is the only 
instance in everyday life where the nude figure is displayed.” 

Fascinated by the many picturesque details which circled 
round The Sharkey Athletic Club on lower Broadway, he 
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painted the picture which the Museum has acquired. Stag at 
Sharkey’s is one of three prize fight oils. The first, under the 
same title, was painted in 1906 but was not so successful. He 
followed this in 1907 with the newly purchased canvas, first 
exhibited under the title of Club Night, and with another 
called Both Members of this Club. In addition he has made a 
group of lithographs which taken together with the oils forms 
an epic of the prize ring. 

In the Museum canvas the lights are so concentrated that 
they throw the figures of the pugilists into relief against the 
dark background of the hall. They are fighting at closest range 
and the one who is momentarily the aggressor summons all his 
energy in an endeavor to ‘‘landaright’’ to the body of his oppon- 
ent. The referee dodges behind, attempting to keep his distance 
and yet watch every move. The fight fans cluster around the 
ringside, and beyond, row after row of filled benches rise dimly 
in the amphitheater. These fade into darkness, and the artist 
has so managed his medium that he gives the presence of an 
intent and breathless crowd; yet the individual figures are lack- 
ing. He has concentrated instead his effort upon the figures 
directly about the ringside, drawing them with remarkable in- 
sight. All are gripped by the same emotion; the two at the 
right shout at the top of their lungs; the man with the cigarette 
turns in a moment of exasperation to no doubt curse the inter- 
ruptor behind him; and the self-contained figure directly behind 
the fighters, perhaps a pugilist himself, takes in and weighs 
every movement with judicial impartiality. Although Bellows 
has lavished his care upon the interpretation of these minor 
figures, they are so in key with the mood of the entire picture 
that they only reémphasize the force of the psychological 
moment and fall into their rightfully subordinate place. 

Sentimentalists have endeavored to read a moral into the 
canvas. Such, however, cannot have been the intent of the 
creator. The subject is treated with absolute frankness, yet there 
is no undue emphasis of unpleasant features. The effect gained 
is only one of abounding physical energy and of joy in the 
power of the human body in violent action. 

It is interesting to contrast the picture with the lithograph 
of the same subject. In this, the figures around the ringside 
have been slightly redrawn and something of the power has 
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vanished. The fighters have not the same vigor and the specta- 
tors are not so interesting in themselves, nor so concerned with 
the prime fact of the contest. Also, due to the difficulties of 
the medium of lithography, the effect of the crowd has been 
entirely eliminated. 

The canvas as an expressionistic rendition of motion is an 
achievement. Seldom has any artist been more successful than 
Bellows in the portrayal of such details as the bull-like rush 
of the figure to the right and the tensely braced opposing figure. 
This re-creation of the psychological moment and the lumi- 
nosity and brilliance of the blacks emphasizing the flesh tones 
of the figures in dynamic pattern make this picture in some 
ways a unique contribution in the annals of American art. 

W. M. M. 


CZECHOSLOVAK GRAPHIC ARTS 


The whole range of modern development of graphic arts in the 
new republic of Czechoslovakia was well illustrated by an ex- 
hibition held at the Museum during the first two weeks of 
November. This exhibition, which is now on circuit among 
several art museums throughout the country, consisted of two 
hundred and forty-three prints—woodcuts and color-etchings 
predominating, with a few examples of lithography and mez- 
zotinting. This exhibition, the most important in scope and 
size yet held in this country, was made possible through the 
courtesy of Dr. Henry J. John of Cleveland, the collector and 
owner of the prints. Only twenty-four contemporary artists 
were represented. Their lives were briefly sketched in an illus- 
trated catalogue printed in Prague and compiled especially for 
this exhibition by Ladislav Urban, the consul for Czecho- 
slovakia in this city. 

The development which is reflected in the work of these 
twenty-four men received its impetus a half century ago from 
the painter Manes. The modern leader of the school is Sva- 
binsky, who is at present the professor of graphic arts at the 
Academy at Prague. His woodcuts are rare technical achieve- 
ments and rank among the best. His etchings are equally 
strong and imaginative, whether they be profoundly religious 
or merely delightful scenes from the Garden of Eden. Equally 
impressive are the splendid and dignified portraits of himself, 
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President Masaryk, (which is reproduced on the cover of this 
Bulletin) and Manes, the last being the finest. 

The woodcuts of both Bilek and Kobliha are in a different 
manner and spirit. The former, an ecclesiastical woodcarver, 
gives to this work a deeply religious, mystical quality, while 
Kobliha’s prints are essentially decorative. Less interesting to 
the student but fine in their way, are the color-etchings of 
Simon, who is well known in this country, and those of the less 
familiar Stretti-Zamponi. Both of them delight in depicting 
the bridges and castles of ancient Prague. Silovsky, an etcher 
of war scenes and rural life, is one of the strongest men of this 
modern group. Preissig, a resident in this country, has pro- 
duced many interesting plates in various techniques. 

All are respecters of tradition. There is nothing of the bizarre 
or the crude. Interest, subject, and means vary widely. The 
average quality is high and shows the prints to be the result 
both of fine feeling and sound training. v. & 


ANNUAL MEETING 


The Annual Meeting of the Board of Trustees was held on 
November 20 at the Museum. The present officers and com- 
mittees were re-elected for the ensuing year; members of the 
Advisory Council and Museum Staff were reappointed, all as 
listed on the cover of the Bulletin. 

As a result of the recent increase of General Endowment and 
of memberships, the Board was able to approve the Budget 
submitted by the Director, which provided for operating the 
Museum for the year 1923 without the serious retrenchment 
which would have been required without this additional in- 
come. To all who had a share in making this possible the thanks 
of the Trustees of the Museum are again extended. 


MUSEUM CHRISTMAS 


On December twenty-third, at two o’clock and December 
twenty-fourth at three o’clock the classes of Members’ children, 
which meet Saturday mornings for Singing and Music Appre- 
ciation under Mr. Moore and Mr. Quimby, will present a Christ- 
mas Cantata—The Nativity—written by Lorraine d’Oremieulx 
Warner (wife of Langdon Warner, formerly a member of the 
Museum Staff) and Margaret Higginson Barney, and based on 
old French carols. A special committee under Edna Zimmer 
of The Cleveland School of Education will design and execute 
the scenery and costumes. 
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ANNUAL MEMBERS RECEIVED DURING MUSEUM WEEK 


Abbott, W. H. 
Adams, Anna K. 
Adams, Mrs. Harry A. 
Adrianse, Paul R. 
Agerter, Carlotta H. 
Aherns, Alan 

Aiken, Clayton L. 
Aldrich, Mrs. C. W. 
Allen, Mrs. Frances C. 
Allen, Mrs. Horace J. 
Allen, R. C. 

Allen, Mrs. W. R. 
Allison, Grace E. 
Allison, Ruth S. 
Alston, Andrew 
Altman, David M. 
Altman, Elma F. 
Alvord, Earl B. 
Amerpohl, Grace C. 
Anderson, Charles B. 
Anderson, George Y. 
Anderson, Lars 
Andrews, Mrs. John C. 
Armour, Mrs. Myles F. 
Arndt, Frank C. 
Arnstein, Leopold 
Arter, Mrs. Frank A. 
Ashdown, Edith M. 
Ashmun, Dr. G. C. 
Aspinwall, William F. 
Auerbach, Mrs. Berthold 
Austin, W. R. 

Avery, Harold 

Ayers, Mrs. A. R. 
Babin, Mrs. Isidor 
Backus, Mrs. E. J. 
Bailey, Mrs. Mead 
Baillie, A. W. 

Baker, D. J. 

Baldauf, Mrs. Leo S. 
Baldwin, Cecil M. 
Baldwin, Mary K. 
Baldwin, S. E. 
Baldwin, W. E. 
Bandlow, August C. 
Bankhardt, Lena M. 
Bardons, Helen C. 
Barstow, Mrs. S. K. 
Bateman, Mrs. J. M. 


Bauder, Edythe C. 
Baum, Mrs. Percival 
Baumhardt, R. M. 
Baumoel, Mrs. Louis 
Beatty, Mary E. 
Beck, L. A. 

Beckerle, Florence M. 
Bedell, A. H. 

Beeman, Mrs. H. A. 
Beers, Julia E. 

Begg, Russell S. 
Belden, Mrs. T. S. 
Belden, William P. 
Benedict, Marjorie L. 
Beninghof, T. C. 
Bennett, Mrs. Charles E. 
Bennett, Samuel 
Bentley, Dr. Lloyd W. 


Bentley, Mrs. Raymond 


Berger, E. E. 

Bernstein, Jack 

Berry, Mrs. Charles C. 
Berry, William S. 
Berwald, Mrs. Robert F. 
Beville, J. M. 
Bevington, Rachel I. 
Bialosky, Leonard 
Bidlingmyer, Mrs. W. E. 
Bidwell, Mrs. Norah S. 
Bieber, Clarence A. 
Biehle, August F. 

Bing, Louis S., Jr. 
Bingham, C. A. 
Biskind, D. M. 

Bixler, Harry D. 

Black, Clyde M. 

Blahd, Mrs. Moses E. 
Bloch, Joseph C. 
Boester, Eleanor 

Bokor, Eugene J. 
Bolton, Mrs. Irving C. 
Borton, Eleanore 
Bourke, John T. 
Bowerfind, Edgar Sihler 
Boyd, M. A. 

Boyden, J. A. 

Bradeen, Winifred L. 
Bram, Viola A. 

Brand, Frederick O. 
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Bready, Dr. O. J. 
Breckenridge, H. W. 
Brennan, J. A. 

Brett, Helen K. ** 
Brigham, Louise H. 
Brock, Sol 

Brockett, Bluford W. 
Broderick, Philip 
Brogan, J. P. 
Brookes, M. Emma 
Brooks, Mrs. Charles E. 
Brooks, Dr. E. R. 
Brooks, Katharine Gill 
Brooks, W. H. 
Brown, Andrew H. 
Brown, David Scott 
Brown, Joseph 
Brown, Millie 

Brown, Schuler C. 
Brown, Mrs. W. Ross 
Brownlow, William J. 
Brubeck, Elmer J. 
Bruce, F. E. 

Bruce, Zula L. 
Bruner, Dr. A. B. 
Bryan, J. Lyman 
Bryant, Bert 

Bryer, Mrs. James M. 
Bryson, Charles W. 
Buchanan, Hanna 
Buchanan, James A. 
Buchman, Alex M. 
Budd, J. C. 

Buehl, John G. 
Bukstein, Mrs. Fred 
Burch, Bessie F. 
Bures, Frank C. 
Burger, John 

Burger, William J. 
Burgess, Mrs. Cecelia S. 
Burgess, Fred 
Burgess, Mary Hill 
Burgess, W. G. 
Burke, Ernest C. 
Burke, William F. 
Burrell, George W. 
Burrows, Harris B. 
Bushnell, Nelson Sherwin 
Byrne, John H. 
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Cadle, Mrs. William P. Corlette, Mary 


Caley, Mrs. Fred H. Cornwell, Vienna 
Callow, Albert R. Couch, Charles R. 
Callow, Harriet M. Crane, Florence 
Campbell, Dr. Edw. A. Crane, Margaret 
Campbell, Sarah Crawford, Mrs. Julia A. 
Campen, Samuel M. Crecelius, Mrs. L. P. 
Cannon, Dr. C, J. Crego, Mrs. Floyd S. 
Cantor, Eddie Crouse, Fred F. 


Carleton, Mrs. C. H. Cushing, Mrs. Henry P. 
Carpenter, Robert F. Cutler, Dr. Franklin E. 
Carran, Mrs. W. A. Dalton, Byron 


Carrel, H. H. Danforth, Mrs.Arthur E. 
Carter, Frank L. David, William L. 
Carter, Mrs. Richard O. Davidson, O. C. 

Casey, Marie Davis, Henry R. 
Cassingham, C. L. Davis, L. D. 

Castle, Everett R. Day, Charles H. 

Celly, Katharine E. Deckard, Viola 
Chadsey, Mildred DeKlyn, Charles F. 


Chapman, Mrs. Frank Deming, Vera 
Chapman, Mrs. Jessie L. Dempsey, John B. 
Chase, Mrs. Manley H. DeMuth, Mrs. Fred 
Chown, Mrs. Ella Scott Denton, Hal P. 
Christian, George B. Devitt, Ellen M. 
Christie, Dr. Chester D. Dewstoe, Mrs. C. O. 
Church, Edwin S. Dickey, Mrs. Lincoln G. 
Clark, Dana L. Dietrich, Paul 


Clark, Mary A. O. Dietz, Geraldine O. 
Clark, Maude H. Dodson, Raleigh 
Clarke, Norris J. Downie, William 


Cleveland, Mrs.G.C. Dryfoos, Sidney L. 
Cleverdon, Mrs. Elsie L. Duncan, Mrs. Andrew J. 


Climo, J. D. East, Helena T. 
Clum, Alfred Eastman, Mabel M. 
Cobb, Frank M. Edson, E. R. 

Cobb, Mrs. Percy W. _—_ Egan, James J. 
Cobb, Philip L. Ege, Otto F. 
Cochrane, Anna M. Einstein, Albert E. 
Coffee, Warren H. Einstein, Milton K,. 
Cohen, Howard P. Eisenberg, Bernard B. 
Cohn, Abe R. Ellsworth, Ralph H. 
Collacott, Charles M. —_Ely, Daniel M. 
Collins, P. H. Emerson, George G. 


Comey, Mrs. George P. Emerson, P. W. 
Conkey, Mrs. Florence Evans, Mrs. Lloyd L. 
Cook, M. K. Evans, Walter L. 
Cooke, Mrs. Edmund V. Exline, David V. 
Cooper, Thomas H. Faragher, Burton P. 
Corlett, Gertrude Farnsworth, F. M. 
Corlett, Harriet E. Feather, William 
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Felber, T. L. 

Fetzer, Alma A. 
Fetzer, Otto 

Finger, Ray H. 

Fish, Mrs. Charles L. 
Fishel, O. J. 

Fishel, Mrs. S. 
Fishel, Sophie 

Fisher, E. H. 

Fisher, Mrs. Imogene 
Fishman, Edward H. 
Fitch, W. K. 
Flesheim, Isaac 
Floyd, Preston St. G. 
Ford, Mrs. David K. 
Fox, Mrs. Benson 
Fox, Ernest C. 
Frank, Peter H. 
Freeman, Marilla 
French, Edith 
Friedenberg, Walter M. 
Friedman, Sidney S. 
Frohring, W. O. 

Fry, Dr. J. Morris 
Fuller, J. D. 

Gadhan, Inez B. 
Gaehr, A. Jonathan 
Gamble, Mrs. John K. 
Gardiner, Mrs. Geo. H. 
Gardner, Mrs. Chas. H. 
Garramone, Joseph 
Garvin, Eva M. 
Garvin, Dr. Justin A. 
Garvin, T. W. 

Gates, Frederic H. 
Geckler, Charles F. 
Gegelein, F. L. 
Gehlke, Charles E. 
Gehring, Carl W. 
Gehring, Elma C. 
Geier, Mrs. P. A. 
Geuder, George W. 
Giberson, T. A. 
Gilpin, H. E. 

Goltra, William F. 
Goodsell, Winifred 
Goulder, Herbert G. 
Gowanlock, Robert K. 
Grady, Patrick 
Grau, Erna B. 
Graver, Pauline R. 
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Gray, Guy 

Green, David E. 
Greenhut, M. 

Gregory, Marian E. 
Griese, Eugene E. 
Griffith, Barton R. 
Griswold, Ray H. 
Groh, Joseph A. 
Grossman, Mrs. Louis J. 
Grossman, Marc J. 
Grossman, Morris 
Grossman, Samuel 
Guerin, William E. 
Gymer, Rosina C. 
Haas, Herman V. 
Haggerty, Georgia S. 
Hall, Hiland Kennedy 
Halle, A. J. 

Halle, Emil M. 
Halliday, Mrs. Morris S. 
Hampton, Mrs. H. H. 
Handerson, C. H. 
Harburger, Mrs. Ralph 
Hard, Dudley J. 
Harding, Mrs. Frank I. 
Harris, James A.,, Jr. 
Harris, Mrs. Roy Gould 
Hartford, Mrs. N. K. 
Haskin, Gladys R. 
Havens, Munson 
Hawley, D. A. 

Hays, Mrs. David 
Hays, J. Byers 

Heller, Laura E. 
Heller, Mrs. M. W. 
Helms, Wade A. 
Henley, Faye 
Henschen, Martin L. 
Herbert, Mrs. W. W. 
Hertel, Flora S. 
Heyman, Mrs. C. H. 
Hickman, Mrs. Wm. R. 
Higgins, Mrs. A. C. 
Higley, Charles 

Hill, May 

Hills, Louise M. 
Hillyar, Andrew D. 
Hodgins, Agatha C. 
Hoffman, Emilie 
Hoffman, Frank A. 
Holah, Mrs. John 


Holden, Mrs. Arthur S. 
Holland, G. V. 

Holley, Walter J. 
Hollingsworth, Clyde E. 
Holmes, Noel C. 

Holt, Mrs. J. W. 
Hood, Katherine 
Horn, Mrs. Clinton M. 
Horton, Hugh W. 
Horvath, Mrs. Helen 
Hosford, Mrs. Grover C. 
Houghton, Frederick H. 
Houliston, Alfred L. 
Howard, Mrs. Fred S. 
Howard, Katherine 
Hower, Mrs. Loise S. 
Howland, Mrs. A. P. 
Hoynes, Paul E. 
Hubbell, Benj. S., Jr. 
Hummer, L. B. 
Humphreys, Eleanor 
Husted, Mary 
Huntington, Mrs. Fred’k 
Ireland, Elizabeth 
Ireland, Mrs. Jas. D. 
Jackson, Mrs. John A. 
Jacoby, Mrs. Hurlbut S. 
James, Mrs. Clifford P. 
Janowitz, Joseph 
Jenkins, Dr. Alfred A. 
Jenkins, Charles O. 
John, Dr. Henry J. 
Johns, Mrs. S. C. D. 
Jones, George A. 

Jose, Wallace H. 
Joseph, Horatio J. 
Judd, Mrs. Charles S. 
Judkins, Mrs. C. H. 
Junge, Mrs. E. M. 
Kasdorf, Frank 

Kast, George F. 
Kaufman, E. 

Keister, Mrs. Dan W. 
Keller, Adolph 

Keller, Gus 

Kelsey, R. T. 

Kendall, Mildred R. 
Kendel, C. Edward 
Kennedy, Charles E. 
Kennedy, Josephine J. 
Kerr, W. George 
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Kershaw, Belle 

Kewley, Mrs. J. E. 

King, Mrs. James A. 

King, Katherine 

Kingman, Alice E. 

Kingsley, Hiram F. 

Kinton, Harriet 

Klein, Edward 

Klein, Emil 

Klein, Joseph J. 

Klein, M. H. 

Klein, Sam 

Klein, Mrs. Simon 

Klimes, F. E. 

Kline, Edward W. 

Kline, Joseph H. 

Kling, Mrs. J. D. 

Klusner, Mrs. L. W. 

Knieling, Mrs. C. A. 

Koblitz, Albert 

Koblitz, H. D. 

Koblitz, Lawrence B. 

Koblitz, Louis 

Koblitz, Milton S. 
Koch, Albert 
Kothe, William A. 
Kutscher, J. H. 

La Ganke, Florence M. 
Lamb, Mrs. George R. 
Lampl, Jacob W. 

Lane, Alice I. 
Laschinger, Rosa F. 
Lawrence, Mrs.Albert L. 
Lea, Margaretta E. 
LeBoeuf, William G. 
Lehr, Cora 

Leitch, Robert I. 
Lenhart, Dr. Carl H. 
LePontois, Lenora 
Leslie, S. E. 

Libby, John H. 
Lichtenstader, S. J. ; 
Lihme, I. P. 

Lihme, Mrs. I. P. 
Lincoln, Mrs. James F. 
Littlefield, Mrs. H. B. 
Lohmiller, Calvin A. 
Loomis, Harold C. 
Lovell, Louis 

Loy, Zoe 

Luce, Cal 
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Lunn, Edward 
Lutterman, W. 
McArthur, Mrs. C. D. 
McBurney, J. W. 
McClane, May 
McConnell, F. S. 
McDonough, Amanda J. 
McEwen, Mrs. BerthaS. 
McGeorge, John 
McKean, H. C. 
McKinnie, Mrs. Harry J. 
McNamara, Dr. A. J. 
MacBain, Mrs. D. R. 
MacDouall, Violet 
Makoff, Jacob 
Mallory, Marion 
Marks, Henry A. 
Marmorstein, Max 
Marsh, Frank M. 
Marsh, John C. 
Mason, Mrs. C. D. 
Mathers, Mrs. James 
Mathews, Mrs. L. L. 
Mathews, William O. 
Maurer, Mrs. Oscar V. 
Merville, Ernest E. 
Metcalf, Anna 
Metzger, Pierce D. 
Milde, Paul H. 

Miller, Charles A. 
Miller, D. E. 

Miller, Philip L. 

Mills, Mrs. H. J. 
Minnich, Pearl 
Moffett, Mrs. Roy R. 
Moley, Mrs. Raymond 
Monson, Dr. S. H. 
Moorehouse, Herbert S. 
Morgan, Mrs. H. L. 
Morris, Geo. H. T. 
Moss, Edward A. 
Moss, Gus C. 

Mowry, Dr. Floyd S. 
Muirhead, Elizabeth 
Murfey, Mrs. L. W. 
Murray, Grace 

Myers, Garry C. 
Myers, Mrs. Louis E. 
Myers, Walter C. 
Nagusky, Joseph 
Narten, C. Carl 
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Neuberger, Dr. J. A. 
Newbury, E. N. 
Newcomer, Frank C. 
Newman, L. E. 
North, Paul 
Northrop, C. C. 
Notestein, Lucy Lilian 
Nutt, Mrs. Leora H. 
O’Brien, Elsie 

O’Dea, Frank F. 
Olmsted, Millicent 
Olson, Olga 
Oppenheim, Mrs. L. 
Osmond, Dr. John D. 
Oster, Henry O. 
Oviatt, Grace L. 
Owen, Caroline E. 
Paine, Tracy H. 
Pallister, John C. 
Parrish, Mrs. L. L. 
Patch, Charles 
Payne, Mrs. C. G. 
Payne, Charlotte G. 
Payne, Orley A. 
Pearce, Harold L. 
Perkins, Ralph 
Petersen, H. 

Petty, Gladys 

Phelps, Mrs. Gurley S. 
Philpott, Thomas L. 
Pitts, William J. 
Plasman, Helen Louise 
Pollack, Henry 
Pomeroy, Mrs. Cleve 
Pope, Mrs. J. L. 
Porter, Abbie I. 
Powell, Albert E. 
Powell, Mrs. Charles S. 
Powell, Florence A. 
Powell, William R. 
Powers, Mrs. M. F. 
Pratt, Harry B. 
Pratt, Mrs. R. Winthrop 
Prentice, Noyes B. 
Prince, William B. 
Printz, Joseph R. 
Prior, Mrs. M. Louise 
Proper, I. J. 

Radigan, Mary A. 
Ramsey, June A. 
Rankin, Mrs. Fred P. 
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Ransom, Chauncey O. 
Reames, Opal 

Reed, Mrs. Lyman A. 
Reinthal, Sigmund 
Reiter, Tillie 
Reynolds, C. B. 
Reynolds, Mrs.C. F. 
Rieley, Mrs. T. A. 
Riley, M. J. 
Rimanoczy, A. W. 
Ritchey, Joseph C. 
Roberts, Mrs. Allen L. 
Roberts, Ernest M. 
Roberts, Mrs. Fred W. 
Robinson, Frank H. 
Robinson, L. R. 
Rochefort, Anne M. 
Rodway, A. N. 
Roesch, Reinhold 
Rooklidge, Mrs. H. E. 
Root, Mrs. Charles W. 
Root, Walter S. 

Rose, Mrs. E. M. 
Rose, William Ganson 
Rosenberg, Dr. E. 
Rosenfeld, E. 
Rosenfeld, Mrs. E. 
Rosenwasser, Dr. H. B. 
Roueche, Dr. R. C. 
Rouland, Antoinette 
Rowe, Mrs. T. G. 
Runge, Mrs. E. T. 
Russell, Ellen 
Russell, Joseph G. 

St. Clair, Lulu 

Sabin, C. R. 

Salmon, Joseph 
Sampliner, Henry S. 
Sander, Richard F. 
Sanders, S. S. 
Sanderson, Lucia 
Sands, Garry 
Sargent, Irene M. 
Saunders, Mrs. W. C. 
Schaaf, Albert E. 
Schlager, Helen 
Schmucker, Dorothy 
Schwab, O. J. 
Schwarzenberg, L. H. 
Scott, W. M. 
Scoville, Alfred H. 
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Seeley, Evelyn E. 
Seitz, Mrs. William F. 
Seitzinger, Louise 
Selden, R. H. 
Sessions, Mrs. Frank L. 
Shackleton, Dr. W. E. 
Shagrin, May Z. 
Sharer, Mrs. Margaret J. 
Sherwood, Henry J. 
Shively, Paul 

Shook, Mrs. C. M. 
Shook, Mrs. Floyd D. 
Shulters, Mrs. Hoyt V. 
Siemon, Dr. Lester E. 
Silberman, Albert E. 
Silberman, Gustav L. 
Silberman, Mrs. S. 
Simon, Isaac 

Simpson, B. R. 

Skeel, Mrs. Arthur J. 
Skeel, Fred J. 

Sloan, Thomas G. 
Smead, Olivia 

Smith, Mrs. Annie B. 
Smith, Mrs. Frank J. 
Smith, Lucy 

Smith, Mrs. Mary 
Smith, Robert E. 
Smith, Walter H. 
Solomon, Jesse F. 
Sommer, William 
Sowers, Fred 

Spalding, Edward H. 
Spengel, Emilie 
Spraker, Lois C. 
Stanford, Mary 
Stearn, Sidney 

Stein, Mrs. Annie 
Sterling, Frederick C. 
Stone, Charles L. 
Stone, Ignatz N. 
Stone, Walter E. 
Stoner, Dr. Willard C. 
Stotter, L. B. 

Stowe, Mrs. Charles B. 
Strauss, Dr. Abraham 
Streetor, Electa A. 
Striebinger, Frederic W. 
Strober, Minnie V. 
Sullivan, Selma 
Sutherland, Mrs. M. R. 


Sutliff, Walter H. 
Sutton, Mae D. 
Swift, G. H. 

Swisher, Maebelle R. 
Tarr, Mrs. Robert H. 
Taylor, Barnett W. 
Thayer, Maude E. 
Theobald, William M. 
Thompson, Augusta C. 
Thompson, Louise C. 
Thrasher, Charles S. 
Thrower, Mrs. E. L. 
Thwing, Mrs. Charles F. 
Tolle, Mary R. 
Torbensen, Viggo V. 
Tousley, William E. 
Townsend, Mrs. Pitt 
Travis, Florence G. 
Trostler, Ernestine 
Truscott, Charles H. 
Tullis, G. W. 

Turner, William D. 
Tyler, Mrs. Ralph S. 
Tyroler, Henry R. 
Uhl, Mrs. Frederick 
Ullman, Mrs. Albert 
Ulmer, William L. 
Ulrich, Dr. C. F. 
Vail, Mrs. George I. 
Vail, Harry L. 

Vail, Mrs. Herman L. 
VanBlarcom, Conant 
Venning, Ralph J. 
Vickerman, Mrs. J. W. 
Voelker, Martin C. 
Wagner, M. Irene 
Wallace, Isabelle 
Wallace, Mrs. James C. 
Walsh, Charles S. 
Waltz, Allen S. 
Walworth, Mrs. F. H. 
Wamelink, Eugene C. 
Wardwell, Mrs. M. H. 
Warehime, George L. 
Warren, May Morley 
Wasserman, Benjamin 
Watson, Mrs. Lee A. 
Watt, William, Jr. 
Wattley, Anne 
Weber, Allen B. 
Weber, John 
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Webster, Edward H. 
Weil, Lawrence J. 
Weir, Mrs. William H. 
Weisenberg, William 
Weiss, Mrs. Harry 
Weissinger, H. Y. 
Wesselmann, Louis G. 
West, Ralph H. 
Westerweller, Charles A. 
Westfall, Charles B. 
Westlake, Mrs. F. H. 
Wetherbee, Mrs. H. E. 
Wheeldon, Constance N. 
Whelan, John 

White, C. F. 

White, Percy W. 
Whitman, David R. 
Whitney, R. B. 
Wiebenson, Walter E. 
Wilkison, Mary A. 
Williams, A. F. 

Willis, Edna M. 
Wilmot, J. C. 

Wilson, Anna H. 
Wilson, Henry M. 
Wing, Marie R. 
Wirtshafter, Dr. Morris 
Wirtshafter, William 
Wise, Mrs. Bert M. 
Wise, David P. 
Wissman, William F. 
Woehrman, William E. 
Wolf, Louis M. 

Wolf, Morris H. 

Wolf, Regina L. 
Wolfe, Herman 

Wood, Mrs. Ella M. 
Wood, James 
Woodworth, H. J. 
Workman, Hazel 
Worthington, Mrs. D. 
Wyrick, Grant 
Yesinger, A. C. 
Yocum, Dr. Frank A. 
Yoder, Harvey O. 
Young, Dr. Robert S. 
Zamecnik, John S. 
Zeller, Wala 

Zens, J. Paul 
Zottarelli, Mrs. Jos. V. 
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g.00 a.m. 
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10.00 a.m. 


10.30 a.m. 
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8.15 p.m. 
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8.15 p.m. 
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CALENDAR 
See Lecture Leaflet for Details 


Sculpture and Modern Tendencies, by Gutzon Borglum, 
Sculptor, New York City. Third lecture in course on 
Appreciation of Painting, Sculpture, and Architecture. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 
Seventh lecture in the course on The History of Art, by 
Mr. Howard, at The Cleveland School of Education. 

Special drawing class for registered students. 

Drawing class for Members’ children under ten years. 
Singing class for Members’ children over ten years. 

Entertainment for Young People. Climbing a Volcano, by 
Harold T. Clark. 

Story for Children: Bayard the Brave, by Miss Gibson. 

Robert Schumann. Second of a series of talks on Great 
Masters of Music, by Mr. Moore. Illustrated by Mar- 
guerite L. Quimby. 

Tenth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

Organ Recital (Series B), by Mr. Moore. 

Leonardo da Vinci: Descriptive Melody. Third lecture in 
course on Modern Ways of Old Masters, by Mr. Howard. 

Special drawing class for registered students. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Eighth lecture in the course on The History of Art, by Mr. 
Howard, at The Cleveland School of Education. 

Special drawing class for registered students. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. Children in Picture 
Frames, by Anna V. Horton. 

Story for Children: The Field of the Cloth of Gold, by Miss 
Gibson. (Class Room). 

Renaissance Painting and Sculpture. Fourth of a series of 
talks on the Museum Collections, by Mr. Howard. 

Franck Centennial Organ Recital, by Mr. Moore. 

Eleventh lecture in the course on The Appreciation of Art, 
by Mr. Bailey. For college students. 

Organ Recital, by Dr. George W. Andrews of Oberlin 
College. Second recital in Series A. 

Beethoven’s Trio in D Major, by Mr. Surette. Third lecture 
in the course on The Appreciation of Chamber Music. 
Illustrated by Quincy Porter, violin; Aaron Bodenhorn, 
violoncello; and Theodore Chanler, piano. 
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16. 9.00 a.m. Special drawing class for registered students. 
9.30 a.m. Drawing class for Members’ children over ten years. 
10.00 a.m. Singing class for Members’ children under ten years. 
Ninth lecture in the course on The History of Art, by Mr. 
Howard, at The Cleveland School of Education. 
10.30 a.m. Special drawing class for registered students. 
11.00 a.m. Drawing class for Members’ children under ten years. 
Singing class for Members’ children over ten years. 
2.00 p.m. Entertainment for Young People. Christmas Paintings of 
Long Ago, by Mr. Howard. 
I>. 3.00 p.m. Story of the Christmas Tree, by Edna O. Zimmer, assisted 
by Students of The Cleveland School of Education. 
Followed by Community Singing. 
18. 3.30 p.m. Twelfth lecture in the course on The Appreciation of Art, 
by Mr. Bailey. For college students. 
8.15 p.m. The Madonna Ideal. Third lecture in the course on Art 
in the Service of the Church, by Mr. Bailey. 
23. Drawing and Singing classes for Members’ children omitted. 
2.00 p.m. Entertainment for Young People. Cantata, The Nativity, 
given by Saturday morning singing classes. 
24. 3.00p.m. Repetition of the Cantata, The Nativity. 


to 
to 


26. Museum closed. 
27. §.00 p.m. Organ Recital (Series B), by Mr. Moore. 
30. Drawing and Singing classes for Members’ children omitted. 


2.00 p.m. Entertainment for Young People. The Polar Regions, by 
Carveth Wells. 
31. 3.00 p.m. Story for Children: A Great Egyptian Queen, by Miss 
Gibson. (Class Room). 
4.00 p.m. French Painting. Fifth in a series of talks on the Museum 
Collections, by Mr. Howard. 
8.15 p.m. Organ Recital (Series C), by Mr. Moore. 


EXHIBITIONS 


Gallery IX International Water Colors. (Closes December 13). 
Dutch Paintings. (Opens December 16). 

Gallery X American Drawings. (Opens December 8). 

Gallery XI Oriental Porcelains and Jades. 

Print Study Room—Etchings by James McRey and Percy Smith. 

Library—Reproductions of drawings by Old Masters. 

Educational Corridor—Diirer’s Life of the Virgin. 


Attention is called to the fact that photographs of Museum 
objects suitable for Christmas presentation may be purchased 
at the Sales Desk. These photographs, which may be had in 
either buff or white, are eleven by fourteen inches, and are 
attractively mounted in folders. 
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STAFF OF THE MUSEUM 


Director, Frederic Allen Whiting 
Curator of Decorative Arts,William M. Milliken 
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Curator of Oriental Art and of Prints, 

Theodore Sizer 
Assistant in Print Dept., Harriet Arthur 
Registrar and Assistant Secretary, Frank J. Pool 
Assistant to the Director, Olive C. Whiting 
Secretary to the Director, Ethel F. Cook 


Department of Educational Work 
Curator, Rossiter Howard 
Assistants, Gertrude Underhill, Louise M. Dunn 
Ruth Field Ruggles, Katharine Gibson 
Advisor, Henry Turner Bailey 


Department of Musical Arts 
Curator, Douglas Moore 
Assistant, Arthur W. Quimby 
Advisor, Thomas Whitney Surette 


Librarian, Nell G. Sill 
In Charge of Sales Department, E. A. Ruggles 
Membership and Publicity Secretary, I.T. Frary 
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MEMBERSHIP 
Benefactors, who contribute $25,000 
Fellows in Perpetuity, who contribute 5,000 
Fellows for Life, who contribute 1,000 
Fellows, who pay annually 100 
Life Members, who contribute 100 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 


The privileges vary with the different classes, 
but all members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 
Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10.p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 7 to 10 
p.m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of schoolage. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to g. 
CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 
WHEEL-CHAIRS 


For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6.30 for $1.25 to those making reservations 
before noon. 
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